Sunday, 3.30pm, St Mary’s Hall

Pat Thomas modestly describes
himself as ‘a traditional player
who’s just open to things’; that
openness has seen him celebrated
as ‘one of Britain’s most distinctive
pianists, as well as an electronics
wizard and visionary composer’
(Stewart Smith, The Guardian). Pat
is a virtuoso who has collaborated
internationally for decades.

Of Antiguan heritage and
unwilling to be bound by genre,
race or class, Pat began playing on
a cardboard piano before learning
classically from 8 years old. He
became a Sufi in 1990, drawn to
the traditions of scholarship and
social justice, and this spiritual
and intellectual foundation informs
his searching, pioneering music &
presence.

Sunday, 7.45pm, St Mary’s Hall

Shifa is a name taken from the
Arabic word for healing, s&.4.

Pianist Pat Thomas, saxophonist
Rachel Musson & drummer Mark
Sanders are some of the UK’s most
experienced and active improvising
musicians. The name Shifa reflects
the trust & close listening interplay
between them.

Pat Thomas is one of the great
contemporary pianists. Rachel
Musson is an extensive collabo-
rator, a ‘free-improviser sensitive
to melody-like narrative and
dramatic pacing’ (John Fordham,
The Guardian). Mark Sanders is
a renowned drummer who has
performed with a who’s who of jazz
& experimental musicians and
features on a staggering 220 (&
counting) recordings. Last year’s
performances at Westport Sound
now sit amongst major festival
appearances across Europe, Brazil
& the UK’s WOMAD & Glastonbury.

Saturday, 7.30pm, St Mary’s Hall

Brighton-based DIY quartet of
folkloric punk & rock 'n’roll: a
crashing, ritualistic propulsion
across cello, violin, flute, guitar,
bass & drums. Indie hooks & wails
with the Motorik edge of The
Velvet Underground, sit with the
playful looseness of The Raincoats,
the village féte stomp of Fairport
Convention & agitated delivery

of Patti Smith. After a festival
highlight set at Green Man’s Rising
Stage last year & Rough Trade
album of the month, it’s a real coup
to welcome them to Westport.

Sunday, 1pm, St Mary’s Hall

Malmesbury’s own prodigy, a
hometown favourite with progres-
sive vision & classical technique.
Theo was born in the late 1990s
and excited by his father’s love of
jazz & extensive collection of music
began to play the violin at 4 years
old. Theo has an energetic, expan-
sive practice immersed in jazz,

free improvisation, folk & classical
music, shaped & encouraged by the
guiding light & support of Keith &
Julie Tippett.

Theo May’s New Odd Unit
emerges from the ashes of last
year’s celebrated album Alive
in the Forest of Odd, a wild set
of European folk, modal jazz &
avant-garde compositions Theo’s
abundant energy, wide musical
reach & renaissance style intensity
suggests him to be something of a
contemporary David Munrow.

Sunday, 6.45pm, The Hayloft

The raw electronic duo of father/
daughter Gustav Thomas & Elvin
Brandhi. Twisting, distorted elec-
tro-clash & pop requiems hurled
out in a stream of consciousness
sermon of restless rage, release
& glitched euphoria. Their

westportsound.co.uk

spontaneous sonic outpouring is

a mix of lo-fi noise & synth bleeps,
capturing the relentless necessity
& urgency to create - recording
anywhere, animating the mundane
such as the car dashboard videos of
their supermarket trips.

(Larry Stabbins / Jim Barr /
Adrian Utley / Seb Rochford)
Saturday, 9.15pm, St Mary’s Hall

Post-jazz art rock supergroup with
members of Portishead, Sons of
Kemet & Get the Blessing.

That all too rare thing, a super-
group of considerable individual
acclaim & experience, free of ego,
connecting instead through musi-
cal commitment to the collective.
Their strong individual identities
remain however, and only act to
weave together a web of determined
sound. Larry Stabbins, collaborator
with Keith Tippett & Louis Moholo
alongside popular soul-jazz success
with his 1980s group Working
Week, frequently snakes & soars
above a driving post-rock bedrock
of Jim Barr’s thundering bass lines,
the shadowing menace of Adrian
Utley’s sidewalk crunching guitar
& the shuffling undercurrent of Seb
Rochford’s drums. 137 are sure to
shake St Mary’s Hall.

Thank you to all our friends &
musicians. Alan Burgess, Bath
Piano Workshop, Conor Meenan,
Dominic Winter Book Auctions,
Julie Dart, James Sutton, Daniel
Mainwaring & The Old Bakehouse,
For the Love Productions & all the
generous contributions of time,
accommodation, parking spaces &
lifts to and from stations.

Wake the town & tell the people.
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(Caius Williams / Tara Cunningham
/ Theo Gutterplan)
Saturday, 4.15pm, The Hayloft

A trio of players at the forefront of
the new wave of improvised music.
Caius Williams is a guitarist and
double bassist from London who
organises the vital Bermondsey
music series GRAIN, drawing
together cross-scene and intergen-
erational musical collaborations.

Tara Cunningham is a guitarist
& composer from Bath, currently
based in Lisbon, Portugal. Tara’s
work largely focuses on improvisa-
tion and she has an impressive list
of collaborators including pastoral
indie group Modern Nature,
acid down-tempo jazz outfit Red
Snapper, Seb Rochford & Laura
Jurd.

Theo Guttenplan is a drummer
and percussionist from London.
He has recorded & performed
extensively in collaboration with
musicians such as Conal Blake,
Theodora Laird & Harry Murdoch,
playing at festivals & venues
including Supernormal, London
Contemporary Music Festival &
Cafe OTO.

Saturday, 6.30pm, The Hayloft

Bristol - based duo with strong
Midlands roots. The collaboration
between DIY stalwarts Anthony
Brown (Repo Man / Iceman Furniss
Quintet) on upright bass and Aron
Ward (Harpoon / Repo Man) on
electronics, drum machines and fx
mangling, forges a dense texture
of entangled & taut, industrial
techno-like pulses of distortion,
pounding electronic physicality

& dub concrete production with
traces of early Warp-style IDM &
hard strummed free jazz bass lines.

Sunday, 4.30pm, The Hayloft

Double bassist Dominic Lash &
clarinettist Heather Roche play
together with great sensitivity
and committed listening. Prolific
& renowned collaborators, they
have independently and collec-
tively performed & recorded with
Modern Nature, Angharad Davies,
Alexander Hawkins, Steve Noble &
Apartment House, amongst count-
less others.

They have a distinguished
portfolio, performing interna-
tionally, participating in multiple
residencies & festivals includ-
ing Manchester Jazz Festival &
Huddersfield Contemporary Music
Festival. Dominic performed with
the late violinist Tony Conrad,
recorded with Chris Corsano &
has had a solo double bass piece
composed especially by Eliane
Radigue. Heather has recorded 23
albums with Apartment House,
performed with the London
Symphony Orchestra & premiered
countless solo works for clarinet.

Saturday, 3pm, St Mary’s Hall

Durga performs the Carnatic style
of Indian classical music known for
its complex melodies and rhythms.

From a young age, Durga learnt
music from her grandmother, Smt
C. N. Kalpakam, and performed in
cultural programmes such as All
India Radio. Durga is a workshop
leader, founder of the Ragavidhya
Music School specialising in
Carnatic vocal & instrumental
performance, devotional songs,
Bhajans & Tamil music.

For Durga, the seven notes /
tones (swaras) of Indian clas-
sical music hold an emotional
depth which encourages the
player & listener to transcend
boundaries, opening out the imag-
ination towards greater learning &
experience.

Durga has performed across
India, Libya & the UK and this
afternoon’s opening concert will
be a solo performance of song &
instrumental raga on the veena,
a popular string instrument in
Carnatic music dating back to the
first millennium BC.

Sunday, 2.15pm, The Hayloft

An award-winning audiovisual
artist & composer exploring

the behaviours and phenomena
found in nature and the everyday.
Kathy’s approach combines sound,
sculpture, image and light and
encompasses hand-made objects,
electronics and a blend of digital
and analogue systems.

For Westport Sound, Kathy
performs Twittering Machines, an
audiovisual performance where
a variety of sound sources are
sampled and manipulated live
using a turntable, electronics and
bespoke software to accompany
visual work on 16mm film & digital
video. It was released to coincide
with the the 100th anniversary
of the first radio broadcast of a
nightingale and centres on a vinyl
recording of John Keats’ ‘Ode to a
Nightingale’ translated into Morse
Code. A clarion call for urgent
reflection and action on environ-
mental concerns of imminent loss.

Saturday, 5.30pm, St Mary’s Hall

Trio of jazz & free improvised
music heavyweights - saxophon-

ist John Butcher, double bassist
John Edwards & drummer Mark
Sanders. Since the early 1980s, all
three have explored rich & signifi-
cant collaborations with a roll call
of the greats in jazz & experimental
music and are widely celebrated
throughout Europe.

As the New York City Jazz
Record notes, Butcher has operated
‘at the cutting-edge of improvisa-
tory practice since the ‘80s’. Mark
Sanders is a constantly inventive
& prolific drummer internationally
renowned. John Edwards grew up
in London & is widely regarded as
one of the great double bass play-
ers of his generation. A strutting
intensity that acclaimed journal-
ist Richard Williams observes as,
‘absolutely remarkable: there’s
never been anything like him
before, anywhere in jazz.’

Sunday, 5.45pm, St Mary’s Hall

A duo of voice, guitar & banjo, their
self-described Slacker-trad’ is an apt
description for their transatlantic
live performance which leans into
the grunge thrash dynamics & gear
shifts of those halcyon Pavement
days with fuzzed folk reworkings
reminiscent of Amps For Christ

& the lofi tape stretching of
experimental hip hop in a densely
original multimedia, intertextual
exploration of hauntology, prehis-
tory and folklore, referencing both
Appalachian & British traditional
music.

A contemporary folk horror
exposes the fault lines of histori-
cal rupture through spliced tapes
and muddied melodies, washed up
on a river’s shore or chopped up
with pirate radio static. Amongst
shredding banjo and a defiant
voice akin to Lankum’s Radie Peat,
Milkweed draws out the ghosts
in the glitched, distressed echoes
& shadows of their unearthed
& disrupted source material. A
tape spliced approach that holds
something of a plunderphonics
impulse, Milkweed’s work explores
notions of artefacts & psychic lines
as they reconstitute symbolism &
storytelling.
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